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Chairman’s Words

So here | am writing my first piece as Chair of the Berkshire Guild —
what a responsibility, and | am humbled by your confidence in me to
do the job.

My first meeting ‘in the Chair’ was a very exciting June Member’s
Day with lots of energy and buzz around the drum carding activities
and the sorting of two fleeces — not to mention the overwhelming
presence of a bank of other fleeces brought in straight off the
sheep’s backs. There was a lot of spinning going on, knitting needles
clicking and plenty of activity around the Sales Table — not to
mention the many conversations taking place amongst the large
number of members who attended. It made me realise not only what
a wealth of knowledge and expertise we have within our Guild but
also how generous members are in sharing it with each other.

The 2008/2009 year holds a number of exciting events for us; the
National Exhibition is just around the corner and | am sure that some
of you will, like me, be travelling up to Liverpool, looking to be
inspired and enthused by what we hope will be a collection of diverse
and exciting exhibits.

In October we will have a visit from our Norwegian friends. We
learned a lot from them the last time they came and | am sure that
this visit will be just as rewarding. Plans are well in hand and more
details on the visit can be found elsewhere in this Newsletter.

While the Norwegian visit is underway we also plan to hold another
Taster Day, this time in Maidenhead. We would welcome all the
support you can provide to enable us to demonstrate to the public a
real sense of what our skills involve and the creativity that can flow
from them.

In July 2009 we plan to hold our own exhibition. At the moment we
are exploring the possibilities of using Nordon Farm Arts Centre in
Maidenhead as the venue. More details will follow but do keep
working on your projects so that we have plenty of new items to
exhibit!

Denise has put together a tremendous programme of events for the
next twelve months, including workshops, speakers and some great
ideas for members’ days. We really hope that as many of you as
possible will come to the meetings, that you will enjoy the activities
and that you will be inspired to continue to develop your skills and
knowledge, which can then be shared with others so as to ensure
that they are not lost.




News from the Groups.
Wednesday Spinning Group

The Spinning Group continues as usual.

The new spinners are now producing well spun yarns.

With my EEE trips ( Exploring East of England ), no challenges have
been made, as yet! | am waiting for Mary A and Doreen L to
complete their 'tops' and empty their bobbins - then we can begin.
Helen Brookes is now happily spinning her friend's recently shorn
Alpaca. We managed to 'dissect' an Alpaca fleece Helen brought in,
easily recognizing which end was which. It felt very soft. The staple
length is 12 inches, of a 2-year clip.

Lesley P is now becoming an expert on plying, as she perseveres to
spin a gossamer 2-ply thread. Watch this space for news of the next
Shetland Shawl.

Lorraine has spun a singles thread from Wingham Wool's Rainbow
Merino/ silk, and plied it with a cotton thread ( for strength ), in order
to weave a beautiful stole for her friend. Lorraine has recently
purchased a Schacht '‘Baby Wolf' loom, and this was her first project.
The Group enjoys welcoming members who are able to manage the
'odd' visit. It is good to see the older ( in time, not age ) spinners
enter the room, and settle alongside the newer spinners, who then
gain spinning tips from them.

All'in all, we are a happy bunch.

Lesley D

Weaving Group

It is our good fortune to have as members of our group the three
weavers whose exhibition is described elsewhere in the newsletter. It
is interesting to hear how they approach a project and overcome
potential problems. We also enjoy Katie's experiments with yarns
and weave patterns. At the last meeting she showed us some of the
work she had done at a course run by Bobbie Kociejowski from initial
inspiration and sketches to woven samples.. Although we do no
weaving at our meetings | think we all appreciate the opportunity to
share ideas and solve problems.

Marjorie H



Monday Evening Group

The Monday Evening Group continues to meet with members just
bringing along whatever projects they are doing that are portable..
The venue is Wokingham Methodist Church, Rose Street,
Wokingham. Parking is very easy and right outside the door and
there is a lift up to the first floor where we meet — so getting there
could not be easier!

Matty S

Meeting Report: April 2008

“Just Add Water: Textiles that shape themselves” wi th Ann
Richards
‘If you need to relax then weave with stress’ says Ann Richards. Ann
enjoys weaving using texture rather than colour and with the help of
some slides and a variety of beautiful fabrics, she demonstrated how
to do so with high twist yarns and water to obtain the stressed effect.
The warp can be set in many different ways e.g. plain weave in silk,
open spread for gauze in worsted, widely set, or spaced and
crammed. Linen and silk stripes, double cloth, mixing the sett to
change shrinkage; the ideas are endless.
The high twist yarns are used in the weft, which can be spaced or
mixed with other fibres e.g. mohair. It can be washed in hot water
and pulled into crimp. Then there are stainless steel struts between
stripes for strength. The stainless steel has taken Ann into jewellery
making. She has made pretty bracelets and interesting neck collars.
For spinners there were things to think about; the twist angle plus
turns per inch (or metre), the importance of diameter and Z or S spin,
a simple weave (or knitting ) mixing S and Z spin or small stripes of S
and Z spun on an open sett, all make for interest and variety.
It was an extremely interesting and exhilarating talk and certainly
pushed and inspired us to have a go at being stressed!

Brenda P



Workshop Report — 3D Felting

A select group of five gathered at Pearson Hall for the 3D felting
workshop with Araba McMillan. Araba showed us the collection of
felt samples she had put together as part of her City & Guilds in
Felting. It was clear that different fleece qualities produced different
types of felt, and that some felted more easily than others —
something that is not always required. Araba’s samples also included
other animal fibres and plant fibres. In most cases these were used
as decoration on wool-based felt as they did not felt themselves.
Araba also had a folder with some wonderful samples of her work
exploring colour, texture and form in felt.
Having discussed these examples and, in the process, absorbed the
principles of felting, we then started on the project for the day — a felt
vase. Araba gave clear demonstrations all the way through of the
various stages involved. Essentially you start with a 2D template,
semi felt both sides ensuring that you also link the back and front
with felt, then remove the template and replace it with whatever 3D
form you want to finish the felting process around. After much
lathering, soaping and rolling we had all produced lovely vases — and
photos were taken to be uploaded onto the BSWD Group Space.
During the course of the workshop we had exchanged all sorts of
ideas about how this technique could be used and it will be
interesting to see what emerges as a result.
Araba was a great tutor, patient and clear, with all the necessary
equipment and lots of great tips to make things go smoothly.

Matty S

Library News

At the recent stocktaking it was found that a number of books seem
to be missing. When you have the next great tidy-up would you
please look out for any books that belong to the Guild. However long
you may have had them they will be welcomed back with open arms,
no questions asked.

Brenda P



Spinning Flax, Weaving Linen

| really didn’t choose to work with linen, it just seemed to choose me.
I am in my workshop surrounded by bundles of flax, flax, the Queen
of fibres, flax, grown, retted, scutched and hackled in Belgium.
Belgium has always been acknowledged as growing the very best
flax; even in the heyday of the Irish Linen industry flax for the best
damask cloth would be imported from Belgium to be spun, woven
and finished in Ireland. Only the very best was good enough, indeed
a top quality harvest would be labelled ‘Belfast flax’ - destined for
Northern Ireland and the finest flax spinners in the world. In a corner
of my workspace is some special flax grown and processed in
Ireland, waiting to be hackled before spinning and weaving. Flax is
not grown commercially in Ireland any more, so this is a finite
resource, retted in the old fashioned way in a flax dam; it smells
beautifully sweet and is destined to be made up into something
special.

The love of flax is what spurs me on, keeps me working, talking and
visiting remote and empty mills. What am | searching for? In some
way that | don't yet understand | suspect that | am searching for
myself, the door through which | came. My first attempt at spinning
flax was an enlightenment, | took to it readily - surprising and
probably frustrating for those struggling around me but perfectly
comfortable and natural for me. The first time | sat down at a loom to
weave | had a similar experience, a certainty struck me - this was my
connection.

| am drawn to the last vestiges of the Irish linen industry, enormous
empty mills that speak of times gone by and lives lived in a thriving
industry. | stand looking through the perimeter fence wondering
what life was like then. Linen barons, mill workers, social
experiments - were people happy then? Before the mills arrived
families worked on the land supplementing income with hand-woven
webs of cloth. The farmer often doubled up as a weaver while the
women (the spinners) of the house would keep him supplied with
hand spun yarn. The industrialization of the linen industry took away
from the artisan the skills and satisfaction of working by hand.
Mechanisation speeded up the process, but the workers had to work
to the tune of the machine. Picture factory floors, soulless spaces,
machines whirring, doffers removing filled bobbins and replacing with
empties, weavers tending and tying broken ends. But how different
when man takes control and tunes the machine to his rhythm. | saw
it with Barney Lagan, farmer and flax scutcher from County Derry,
who still retains consummate skill whilst using a mechanised
process; his hands dance around the flax as he handles the stricks



and with an expert flick of the wrist he betrays the knowledge and
skill of generations of his scutching ancestors.
It was Barney who grew the special dam retted flax nestling in the
corner of my workshop; flax grown in County Derry where the
Lagans have worked in the flax industry for generations, handing
down their hard earned knowledge from father to son. |too am
trying to understand flax as my raw material allowing it to inform my
work and endeavouring to bring out the best of its nature. There are
still rich seams of knowledge to be discovered, | intend to keep
looking and sharing what | find through my work to ensure an
unbroken thread for future generations.

Diane W

Something to try at home: Rainbow Dyeing

These instructions came from information kept by a member from a
Guild workshop of some years ago.

ACID DYES
These dyes have been specially chosen for their quality, their
fastness to washing and light,
preservation of fibre quality and their
ease of application, whether for level
dyeing or "rainbow" dyeing.
As with all dyes, they should be used in
solution and the following method has
been specially devised for "rainbow"
dyeing using solution. It is very easy, very
effective and safe. Tops and mill or hand-
spun yarn can be dyed in this way.
To make a dye solution.
Put the contents of one pot of dye powder (25g) in a measuring jug,
and mix to a paste with a little cold water. Dissolve in approx. 500
mls boiling water. Top up to the 1% litre mark with cold water, and
bottle. It will have an indefinite shelf-life if the top is kept on. This
proportion of powder to water is known as a 7% solution.
Special Rainbow Dyeing
You will need: - fleece, dye solution (as above) in several colours,
vinegar (preferably white), boiling matter and a pan.

Weigh the batch of fleece that is to be dyed at a time.

Put water onto boil - not in the dye-pot! You will need about
10 times the weight of the fleece in water e.g. for 10g fleece
use 100mlis water.



Wash the batch of fleece in warm water and washing-up
liquid. This is not only to clean it, but to wet it as well. Do not
rinse, but hand-squeeze as much water out as you can, so
that it is damp and not sopping wet.

Put it in the pan you will use for dyeing. Do not pack it in, or
fluff it up but just tuck it in and let it find its own space.

Measure the vinegar - you will need the same amount as
weight of fleece i.e. for 10g fleece use 10ml vinegar, Add a
drop or two of washing-up liquid to the amount of vinegar
required. This will help it penetrate the fleece. Pour the
vinegar evenly over the fleece. It will seep through, so turn
the fleece over to distribute the vinegar evenly.

Gently drop small amounts of different coloured dye solution
over the top of the fleece. Do not squirt or inject the dye into
the fleece mass.

Take the water off the boil, and gently and carefully pour it
over the top of the fleece, back and forth, covering the whole
area evenly. Do not worry that the dye seems to disappear -
it will reappear as you continue pouring - but do not slosh the
water in or the dye will be carried through too quickly. Add
the water until it is level with the top of the fleece.

Put onto a very gentle heat at "just simmer" for ¥ hr. Cool a
little, wash and rinse. If a lot of colour is used, it will take a
little longer to exhaust. Silk should not be simmered but kept
just below the boil.

If the amount of dye used is measured, the colour mix end depth can
be repeated. A good full and strong colour is obtained by using half
the amount of dye solution (2%) to weight of fleece i.e. for I10g fleece
use 5ml dye solution (one 5ml spoon-full).

Meeting Report: May 2008

The May meeting is one that seems to combine excitement with a
sense of foreboding. The excitement lies in anticipation of the
competition results whilst the more negative feelings are brought out
by the knowledge that the AGM will be taking place with the usual
plea for new committee members to come forward. Is it my



imagination or is the attendance at the May meeting usually a bit
thin...? Well; this year there was plenty to keep us going. Firstly the
Competition — Brenda read out the results sent to her by the judge,
Eve Alexander. There was disappointment at the low number of
entries (I won’t bore you with the trauma that surrounded my own)
but Eva was very generous with her time and her comments. Each
entry had some very positive aspects whilst there was also some
constructive criticism to help extend or improve in some way. And
the results were...

First Prize, the Amanda Plate went to Joan Heuvel for her bread
basket liner made from re-cycled napkins.

Second Prize, the Shepherds Crook was given to Janet Scotton for
her ‘mock’ ikat scarf using repurposed sock wool.

Originality Prize, the Morton Casket went to Elizabeth Heydeman for
her woven cushion cover incorporating stripes of recycled material.
Throughout the meeting there was a silent auction running with some
particularly active bidding around a lovely set of clay toggles, a giant
cone of chenille and 13 oz of lovely textured yarn. The sales table
was groaning under a temporary garden of plants.

The AGM got under way after a cup of tea and slice of cake. Jenny
and Rys stepped down as did our Chairman, Lesley. | was
nominated as Chair and, with no opposition, was voted in. Janet
Scotton, Mary Paul and Jan Lokuciewska also volunteered and were
voted on to the committee.

Thanks were extended to the outgoing members, especially Lesley,
who amongst all the other achievements of the past three years has
led an active and successful recruitment period.

Matty S

Norwegian Exchange

As you know our Norwegian visitors are due to come to England on
Wednesday 8 October, in the evening.

A committee has arranged the following (whirlwind?) activities for
them.

Thursday 9™, — coach to the Knitting and Stitching show at Alexandra
Palace.

PM - Dinner with members of the guild.
Friday 10". —
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Morning — Shopping and lunch in Windsor

Afternoon — Tea at Pearson Hall followed by a
workshop on Indigo.

Evening — Pot Luck supper with Guild members.
Show of work by Guild and Norwegian visitors.
Saturdayl1th.

Morning and afternoon - Guild Taster Day at Maidenhead.

Flax workshop for Norwegian visitors.
Evening - Dinner at a local restaurant
Sunday 12" Guests leave for airport.

We hope that members of the guild will want to be involved,
particularly at the Taster Day, which is a wonderful opportunity to
share skills with the visitors and with the public; and at the Pot Luck
supper, another chance to get to know about another culture, and
maybe to swap recipes.

If you feel you would like to be involved in any other way, perhaps by
offering lifts or accompanying the visitors on outings please let one of
us know.

Book Reviews

This month | am reviewing two books which focus on designing
woven fabrics.

At the last workshop run by Janet
Phillips (Repp and Shadow Weave) we
were given the opportunity to pre-order
copies of her latest book, “Designing
Woven Fabrics'. | finally got my hands
on mine in June and what a delight it
was. For those of you who have done
any of Janet’s sampling workshops the
format will be familiar but the book
provides, in Section 1, not only a
reminder of how to weave a multi-
sectioned sample blanket but cleverly
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lays out the samples in well constructed colour photographs with all
the necessary detail of threading and lifts to enable you to scan
through them.

In Section 2 of her book, Janet goes on to take the samples into
explorations of design criteria touching on weave structure, colour,
use of stripes and checks, dyeing techniques, variations in fibre and
yarn, sett of the warps and finishing techniques.

Having, through these first two sections, laid out the techniques the
book then goes on in the final section (which is more than half the
page count) to explore a number of actual designs starting with the
initial brief, looking at design inspiration, the technicalities of weaving
that are involved and then the finished article.

The photographs are both stunning and sufficiently detailed to give
you a real sense of the techniques and design features being
explored. The text is somewhat technical and probably not intended
for the novice weaver however, for anyone with a basic
understanding of the principles of weaving this is a very useful
addition to the reference collection.

The second weaving design book | have
been looking at is Anne Dixon’s
“Handweavers Pattern Book'. Like the
previous book, this is also quite new
(published 2007) and benefits from all the
advantages of high colour printing
technology. Unlike Janet’s book, this one
is very much ‘what it says on the tin” —
apart from a 17 page introduction around
basic terms and techniques and a six
page section on finishing, the book is
essentially a collection of weaving
patterns. These are divided into sections; basic threading, block
weaves, lace weaves and special threading. Each variation within
those sections has a short introduction and then a detailed page of
sample photographs showing threading, lifts, colour combinations,
and as a real bonus - both front and reverse side of the resulting
weave. These photographs are of an excellent quality. In addition,
the book is spiral bound and therefore lays flat very easily, making it
possibly to use ‘on the job’ beside the loom. Having looked at a
number of weaving pattern books in our own library | am struck by
the ‘added value’ of using high quality colour photography to not only
make the subject more engaging but, more importantly, to highlight
the techniques and the results so accurately. More so than Janet
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Phillip’s book, this one by Anne Dixon is really aimed at the weaver
who is comfortable reading off threading, lifts and setts and who has
a basic understanding of the weaving terms used — although there is
a comprehensive glossary included as well. This is without doubt an
invaluable reference book that could be read as a detailed
exploration of a particular pattern group or dipped into when looking
for inspiration.

BSWD Online

Our Guild has had a web site for several years now and it remains a
valuable route through which we are contacted and through which we raise
awareness of our activities.
However, we now have an additional, private space on the web — the BSWD
Group Space. This is a Yahoo! Group space, password protected and by
invitation only. It provides space to upload photographs, files and to take part
in discussions. We have already used it to upload photos of the 3 Weavers
exhibition and of highlights from Guild meetings. All the Newsletters are now
uploaded there as are the minutes of Guild meetings for those of you who
could not attend. Questions can be raised and information shared through
this online space. | would like to see as many BSWD members as possible
able to access this area as it also enables us to post key information or
important details of up-coming events. You can get email notification of new
entries to the group space so you will know when to go in to check. Do let us
know how you find this space and share with us ideas for developing it. See
you online

Matty S

Three Weavers Exhibition

This small exhibition focused on work by three of our members,
Diane Wood, Elizabeth Heydeman and Gloria Pitt, who are also part
of the annual Whiteknights Studio Trail group. Through this activity
they were offered the Gallery space at Maiden Erlegh School from
10" - 21% May.

The Gallery at the school is small but
beautifully lit with natural light from
roof windows and white walls which
showed the various works
exceedingly well — both those that
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were colour-centric and those that took natural tones as their theme.

Each of the weavers has a distinct style.
Diana uses linen almost exclusively as her
medium; woven in plain weave but shot with
lines of indigo and using dew retted and
water retted flax to provide subtle shifts in
tone. The cushion covers and drapes she
displayed not only demonstrated her mastery
of technique but also the beautiful balance of
design and form that is so much a feature of
her work.

Elizabeth was exhibiting both tapestry and

loom woven items. The tapestries were
both representational and stylistic but all
with a sense of pattern and rhythm about
them, emphasised through the beautiful
colours and tones. The theme of
butterflies represented in one tapestry was
taken on into loom weaving and explored
through seven
scarves. These

were predominantly plain weave but with
exploitation of varying weft textures and
thicknesses alongside beautifully
balanced warp colour structures which
resulted in a stunning collection.

Gloria's work drew on both colour and
structure with some pieces woven using a
collapsed weave format whilst others were
either ikat in style, repp or a combination
of the two resulting in some very unusual colour weave results. Her
first group of scarves were based around a theme of seasonal
colours and took as their starting point a bluebell wood. Here there
was a combination of repp and colour weaving with a hint of
collapsed weave incorporated as well. The second set of scarves
was based around a green/blue colour theme using a very subtle ikat
structure. The final set of pieces that Gloria exhibited were both
colourful ikat weaves as well as a highly textural cream scarf taken
from a shell design and using collapsed weave effect.

The mechanism for displaying these works was unusual and enabled
viewers to get a really ‘up close and personal’ look at the quality of
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workmanship. Overall it was a great opportunity to see some
beautiful examples of fairly simple weaving approaches used to
produce outstanding pieces of work.

Matty S

Found on the web: YouTube HM’Q
Videos Found on the web: —
This collection of links is slightly different

=
from the usual ones — they are all from the ﬂ/
same social networking site, You Tube.

YouTube is a web site where users can upload videos and others
can add comments. Sometimes these are home made videos and
sometimes they are extracts from TV programmes, films or even
advertisements. There is an amazing collection of videos relating to
spinning, weaving and dyeing to be found there. This is just a short
list but | would really encourage you to explore further for yourself.
Happy viewing!

A wacky American lady has posted a lot of videos related to textile
crafts. If you can bear her style and persist beyond her rather
strange introductions, the videos do contain a lot of useful
information. Here are a pair she has done explaining how to use a
drum carder - stay with it, there are some good ideas here. Part 1:
http://www.youtube.com/watch?v=beELIWEaO6g&feature=related
and Part 2:
http://www.youtube.com/watch?v=C217RpKKeis&feature=related

Here you can see a demonstration of how to spin ‘English long
draw’ -
http://www.youtube.com/watch?v=z92|pGYh8RE&feature=related

This is a little demonstration of how the great wheels were used -
http://www.youtube.com/watch?v=yrrJLAXwUBU&feature=related
and here’s another -
http://www.youtube.com/watch?v=IDMPTUmCZS4&feature=related
(doesn't it look easy!!)

Spinning on this fully functional glass spinning wheel must be an
amazing experience -
http://www.youtube.com/watch?v=IzYB109YRUc

This is a pendulum wheel , used in the USA in the mid- 19" Century
- http://www.youtube.com/watch?v=6JAeRM2cqHs&feature=related
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This longer video covers the weaving process !
http://www.youtube.com/watch?v=IWXZ8G2EsKI&feature=related
Weaving made easy...

http://www.youtube.com/watch?v=MO uoiFFxqgc&feature=related
The way this weaver lays the weft is interesting -
http://www.youtube.com/watch?v=2Lzz28K52zs&feature=related

If you missed the Koolaid dyeing workshop then here you can see
how to do it - http://www.youtube.com/watch?v=SKMw-5B15H]I

Matty S

Equipment for hire

If you would like to try spinning or weaving but
do not have a wheel or loom, then the Guild
has assorted equipment for hire to get you
started:

Ashford traditional spinning wheels,
Lazy Kates and bobbins

Ashford Jumbo Flyer

Hand carders, flick carders and a drum carder, worsted
combs

Drop spindles

4-shaft table looms, 8-shaft table loom, raddle, warping
posts, weaving shuttles

Inkle loom

Tapestry frames
The equipment is also available for use at workshops and Guild
meetings, if required. Hire charge is £1.50 per week, payable to the
Guild. If you have hired any piece and transferred it to another
member without notifying me, then please let me know, as we need
to keep track of our equipment.
If you would like to borrow any of the above, or currently have a
piece you would like to return then please contact Janet Scotton.
Thank you and enjoy using it!

Janet S
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BSWD Exhibition 2009

This is a ‘heads up’ on the up-coming exhibition for our Guild. October 2009
is the date to put in your diary and the target to aim for when planning your
next few projects. This exhibition will be different from the South Park one
held in 2007 in that it will be purely an exhibition — no demonstrations or
displays of techniques. So we are focusing very much on high quality,
finished articles. The venue is Nordon Farm, Maidenhead, a lovely converted
farm with lots of natural light and high walls for display. More information to
follow but start planning now ..... !

Matty S

History of Knitting Patterns

| came late to the meeting; having caught a train to Twyford | waited in vain
for the connecting bus to Sonning. After searching in my bag | found the fare
and came by taxi.
The talk was being given by Joyce Meader. Piles of samples were being
passed round, after a brief and often hilarious description of each piece. The
samples ranged through an outsize tam o’shanter to a pair of men'’s long
johns. These were scratchy so must have been uncomfortable to wear even
with a cotton lining covering the vital organs front and rear. The ladies briefs
and vest, thankfully of a softer yarn, and vests from soft string in an
openwork design came next, also a lovely child’'s dress. There was a child’s
swimsuit, bringing back memories of days when we went down to the beach
clad in the same, proudly knitted for us by mums aunts or grandmothers.
Mine was bright red, and stretched as they all did.
Next came socks, gloves, and the most beautiful scarves, accompanied by
books and leaflets from the early part of last century showing the amazing
variety of patterns. There were ladies’ soft draped suits and skirts and
children’s outfits, some of which have barely changed. | saw one pattern that
reminded me of the skirt my mum knitted for me out of two thin strings
knitted together in green and navy. It was done in the round starting from the
waist in panels of alternate plain and purl. At the base it was a full circle. ,
Some of the men’s patterns have remained unchanged especially men’s
pullovers and waistcoats. My mum used to knit all our socks. | still have a
pair she knitted that | use as bedsocks. We were also shown examples of
machine knitted socks, mainly from American sources and old needle
gauges, a lot of which prove to be inaccurate. Apparently some people
collect them, but | suspect a lot of us didn’'t know that they were anything.
There was so much to be shown and explained that there was only just time
for our welcome tea and slice of cake before the evening users came in to
sort the hall out for their own meeting.
| enjoyed our meeting very much and was glad | was able to come. Thank
you Joyce Meader, and the members who fix the visitor's rota for us.

Joan C
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York Quilt Museum and Gallery

This attraction opened on the 7th June 2000.

Europe's first museum dedicated to quiltmaking and textile arts is housed in
historic York's medieval landmark, St Anthony's Hall. The Quilt Museum and
Gallery is a new home for the Quilters Guild of the British Isles and their
world-famous Heritage Collection, together with special exhibitions of
contemporary textile artists, and spaces for seminars and workshops.. The
earliest known signed and dated patchwork, the extraordinarily colourful
1718 patchwork coverlet, is among some 600 quilts in the Guild's Heritage
Collection, which also includes miniature pieces, quilted clothing, tools and
equipment.

More details on the website: www.quiltersguild.org.uk

Dates for your Diary

Residential Crafts Weekend at Wokefield Park Executive Centre, Mortimer,
Reading RG7 3AE. 1700 Friday 12" September to 1600 Sunday 14™
September. The following tutors are giving courses and places may still be
available. Jason Collinwood (rug making), Lorraine McClean (textile design
methods), Pauline Turner (crochet) and Sue Hiley Harris (silk fancy yarns).
This event is being run by Kennet Valley but has been opened up to non-
members . Residential cost £215, non-residential cost £120 which includes
lunches and refreshments. Contact Pat Foster, on 01684 574057 or via
email on patf@maasdesign.co.uk.

The Fabric of Myth — an exhibition exploring the links between text and
textiles, including Sleeping Beauty, Silas Marner, Greek myths and the Lady
of Shallot. This exhibition can be visited at Compton Verney, Warwickshire,
until 7 September. Details; comptonverney.org.uk; 01926 645500

17-20 July Art in Action 2008, Waterperry, near Oxford.
Last chance to go tomorrow (if you get your newsletter on Saturday!)
www.artinaction.org.uk
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10 August The London Guild workshop 'Creative Sampling', the ‘What If?
School of Weaving' with Melanie Venes,

This will be on 10th August in Twickenham and will cost £25.00

If you are interested please e-mail soniatindale@homechoice.co.uk or
telephone Sonia Tindale on 0207 722 9343 for further details.

Berkshire Guild Programme 2007/2008

Main Monthly meetings

20" September . Tina Stapley. “A Craftperson’s Garden”

18"™ October . Members’ Day **

15" November - Val & David Bryant - a surgery for and talk about
spinning wheels - to be confirmed

20™ December - Members Day - a Christmas theme **

Workshops / Activities

Spinning Mornings: 1000 hrs — 1300 hrs alternate We  dnesday
mornings

Monday Evening Group 1930 hrs — 2130 hrs

Weaving Group 1000 hrs — 1200 hrs
Next meeting; Thursday 25 September

** - All day meetings
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Note from the Editor’s Chair

Thank you to everyone who has contributed to this edition. Last time
| did this | found that one of the spin offs from editing the newsletter
was that | got to know some lovely people whom | only met when |
was hassling them for a write up of a meeting or an account of a
visit. | look forward to many more such encounters. However, please
don't wait to be approached if you have something you think might
be suitable for the newsletter. You can contact me by phone; 0118
9663843, or by e mail; mhodson@waitrose.com.
Who knows what yarn or textile-related experiences await us during
the summer? Tell us what exciting things you have found.

Marjorie H

2008 Committee

Your 2008/2009 committee members are:
Matty S (Chairman)

Sarah R (Secretary)

Janet S (Treasurer)

Denise N (Speaker Secretary)

Jean B-A (Publicity)

Barbara H (Hostess)

Mary P

Jan L

And the following members have other responsibiliti es
Joan H (Membership & Newsletter distribution)

Barbara H (Journal Distribution)

Brenda P (Library)

Helene G (Trading Table)

Helen B (Website)

Janet S (Equipment Hire)

Marjorie H (Newsletter Coordinator)
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